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CORONAVIRUS 

So here we are again. We are now into the third lockdown. It 

looks very much as if this will continue at least until February 

and probably well into March. The live performance of music is 

suspended. I remain gravely concerned about the impact that 

this will have on the future careers of all professional musicians. 

However, with the vaccination programme well in hand, there 

now seems to be a light at the end of a very long tunnel. 

AGM 

The third Annual General Meeting of the Holst Society took 

place in Cheltenham on the afternoon of Saturday 12
th
 

December. There were nine in attendance. I set out below a 

copy of the minutes. If any member of the Society would like a 

copy of the report from the treasurer, the chairman of the 

trustees and the chairman of the management committee, 

please let me know and I will send a copy to them. 

THE GUSTAV HOLST SOCIETY 

The third Annual General Meeting of the Society was held on 

Saturday 12
th

 December 2020 at 2.30pm in the Montpellier 

Room, St Andrew’s URC, Montpellier Street, Cheltenham GL50 

1SP. 

Minutes 

1. Chris Cope was elected chairman for the meeting 

under Clause 19(2). 

 

2. Apologies for absence were received from a number of 

members. A list is maintained at the Society’s office. 

 

3. The trustees’ report was presented by Chris Collier, 

chairman of the trustees. 

 

4. The treasurer’s report on the accounts for the year 

ended 31
st
 May 2020 was presented by Chris Cope, in 

the absence of David Young. 

 

5. The resolution that the treasurer’s report and accounts 

be adopted, was agreed. 

 

6. The management committee’s report was presented 

by Chris Cope, chairman of the management 

committee. 

 

7. It was proposed and agreed that Chris Collier should 

be re-elected as trustee. It was noted that the 

remaining trustees, Chris Cope and John Graham, are 

not required to retire by rotation this year. 

 

8. It was agreed that the management committee be re-

elected to serve for a further 12-month period, 

comprising Chris Cope as chairman, David Young as 

honorary treasurer and John Graham. 

 

9. The next event was the recital at 4pm that afternoon. 

 

10. There was no other business. The meeting concluded 

at 3.15pm. 

 

Signed:  Chris Cope,  

Chairman of the Management Committee 

12
th

 December 2020 

 

RECITAL 

After the AGM, the Society sponsored a recital given by James 

Gilchrist (tenor) accompanied by John Wright (piano). 

The recital took place at St Andrew’s Church, Montpellier, 

Cheltenham at 4pm. Due to social distancing, we were 

restricted to just 40 concertgoers. In the event, we had precisely 

40 in attendance.  

The programme appears below. 

Welcome to the winter newsletter.  
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The recital was a great success and much enjoyed by all those 

attending. The performers were also delighted to be able to give 

a live performance, for the first time in many months. 

Taking into account one or two grants and with tickets being 

sold at £20 per head, overall, the Society made a slight loss of 

just a couple of hundred pounds.  

I think that everyone felt that the recital was well worth the 

effort. I hope that we can do it again perhaps in June. I am 

already in contact with local musicians and will let you know 

how our plans develop. 

I set out below details of the two soloists. 

James Gilchrist began his working life as a doctor, turning to a 

full-time career in music in 1996. His musical interest was fired 

at a young age, singing first as a chorister in the choir of New 

College, Oxford and later as a choral scholar at King’s College, 

Cambridge. 

James' extensive concert repertoire has seen him perform in 

major concert halls throughout the world with conductors 

including Sir John Eliot Gardiner, Sir Roger Norrington and the 

late Richard Hickox. He is considered a master of English 

music, and equally at home in Baroque repertoire - the St John 

and St Matthew Passions feature prominently in his schedule.  

James’ impressive discography includes recordings of Albert 

Herring (title role) for Chandos, St John Passion with the 

Academy of Ancient Music and the critically-acclaimed 

recordings of Schubert's song cycles for Orchid Classics. 

Recent highlights include St Matthew Passion with both 

Tafelmusik Baroque in Toronto, and Kings College Cambridge 

as part of the late Sir Stephen Cleobury’s final Easter week as 

Director of Music, Haydn's Creation with Dallas Symphony 

Orchestra and for a staged production with Garsington Opera 

and Ballet Rambert, and Beethoven's Missa Solemnis with 

Singapore Symphony Orchestra.  

Although the pandemic has had a serious impact on musical 

performances everywhere, planned appearances for James in 

the 2019-20 season have included the role of Rev. Adams 

(Peter Grimes) with Bergen Philharmonic Orchestra conducted 

by Edward Gardner at Den Norske Opera, Oslo, and the 

Grieghallen in Bergen. Elsewhere on the concert platform, a 

tour of Europe with Bach Collegium, Japan and Masaaki 

Suzuki, and St Matthew Passion with City of Birmingham 

Symphony Orchestra conducted by Richard Egarr.  

John Wright studied music at Trinity Hall, Cambridge as organ 

scholar and at the Royal Academy of Music. He combines a 

career as a choral conductor, organist and pianist with teaching, 

composing, and examining for ABRSM. For over 30 years he 

has been the conductor of Charlton Kings Choral Society in 

Cheltenham. 

John has given recitals and accompanied choirs in many 

churches and cathedrals throughout this country and abroad, 

including Cheltenham’s twin towns of Sochi and Göttingen. 

Locally he has held organist's posts at Cirencester Parish 

Church, All Saints', Cheltenham and St Peter's, Leckhampton. 

He has made organ recordings of works by Eric Thiman and 

Gustav Holst. He has worked closely with the Holst Society to 

revive some of the early and relatively unknown works of Holst, 

giving the world premiere performance in 2019 of his choral 

work Clear and Cool. This and the first volume of Holst’s 

complete songs (an ongoing project) have recently been 

published by Goodmusic Publishing. John accompanied James 

in the first ever performance of some of these songs in 2018. 

He is also the editor of the Arthur Bliss Society Journal. 
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John has been the recipient of two awards from Cheltenham 

Arts Council in recognition of his contribution to music in 

Gloucestershire. 

 

ENGLISH MINIATURES 

On Tuesday 15
th
 December at St John’s Smith Square, the 

English Sinfonia gave a recital of English music including 

Vaughan Williams’ Lark Ascending. This performance 

celebrated the centenary of the premiere which also took place 

on 15
th

 December. The programme included Frank Bridge’s 

Miniatures for Piano Trio (1910), Samuel Coleridge-Taylor’s 

Piano Trio in E Minor (1893), Holst’s String Trio in G Minor 

(1894) and Bax’s Piano Quartet in One Movement (1922). 

Here is Daniel Jaffé’s review:- 

St John’s Smith Square has been a regular venue for 

many fine concerts – including, just thinking of our 

Society’s composer, Hilary Daven Wetton conducting 

the City of London Choir in a spirited (in more than one 

sense) complete performance of Holst’s incidental 

music to The Coming of Christ over ten years 

previously (November 2010). On 15 December last 

year, understandably, the mood for a concert of 

chamber music presented by five members of the 

English Sinfonia was considerably more subdued: 

following mandatory social distancing (indeed, the 

following weekend virtually everything was 

subsequently shut down in the capital and across 

Southeast England by the announcement of tier 4 

restrictions), the audience was strictly limited with 

seats well spread out, everyone masked, for a concert 

which was timed to mark the centenary of the premiere 

of Vaughan Williams’s The Lark Ascending. 

This well-loved item, in its original guise as a duo for 

violin and piano, opened a programme of otherwise 

little-known works by contemporaries of Holst and 

Vaughan Williams, as well as by the two great men 

themselves. Janice Graham, accompanied by pianist 

Chris Hopkins, gave an intimate yet concentrated 

account, the violinist’s rhapsodic song complemented 

by the subtle discords of the gently chiming piano part. 

Those two musicians were then joined by Janice 

Graham’s cellist sister, Julia, for Frank Bridge’s 

Miniatures for Piano Trio (composed 1910). Britten’s 

most significant teacher was heard here at his most 

polished, salon-charming best, yet with a certain 

harmonic poignancy in the first two movements which 

contrasted effectively with the fleeting and slightly 

diabolical sounding ‘Saltarello’ with which this suite 

ends. 

Then followed the first real rarity: Samuel Coleridge-

Taylor’s Piano Trio in E minor, a key well established 

as a key of some gravity by Brahms and so reinforced 

by Hubert Parry by the time the 18-year-old composer 

came to write this astonishingly assured work in 1893. 

The programme note told us to expect ‘a miniature in 

all but name’. In the event, the first movement proved 

a quite substantial achievement, including an attractive 

Schumannesque second subject led by the cello. 

Admittedly the following two movements are far 

shorter: the Scherzo effectively a slightly grotesque 

dance with no trio section; then the Finale (con furiant) 

which includes brief reminiscences of the first 

movement.  

Then followed the most extraordinary and eccentric 

piece in the programme. Holst’s String Trio in G minor, 

composed in 1894 (the year before he first met 

Vaughan Williams), was – I confess – a work I had 

never heard before. Janice and Julia Graham, joined 

by viola player Nick Bootiman, made Holst’s busy and 

wide-ranging textures sound highly effective and even 

idiomatic if evidently far from easy to execute. After the 
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more-or-less conventional form of the opening Allegro 

Vivace follows the most extraordinary and highly 

discursive second movement. Prior to the 

performance, we had been warned by cellist Julia 

Graham that this appeared to be effectively three or 

four movements merged into a single movement, and 

includes an episode which might have been written for 

a ‘cellist with a huge ego’! I’m not sure I can give a 

coherent account of what I heard, except I recall a 

furtive and mysterious episode redolent of the Gothic 

character of pictures by the composer’s ancestor, 

Theodor von Holst, and that this movement also 

appeared to share some of the stylistic discursiveness 

of Parry’s Symphonic Variations – except that Parry’s 

work was composed some three years after Holst’s 

Trio! So, in every sense Holst was clearly striking out 

into almost entirely new territory, no matter the 

occasional stylistic hints of Brahms and possibly 

Schubert in that long second movement. Scarcely any 

of the music obviously anticipated Holst’s mature style, 

though there was one passage involving a high piping 

theme on the violin which seemed to look forward to a 

similar idea in his mature wind band piece, 

Hammersmith. 

My concert companion was much more ‘at home’ with 

Arnold Bax’s Piano Quartet in One Movement, a 

relatively mature work composed in 1922, involving at 

last all the players participating in the concert. Its rich, 

quasi-orchestral sonorities, and stylistic affinities one 

moment to Szymanowski, then to Ravel with arpeggios 

apparently inspired by ‘Dawn’ from Daphnis et Chloé, 

do offer at least something of a recognisable lingua 

franca of that period, unlike the determinedly 

individualistic Holst. Yet I came away admiring Holst’s 

boldness prior to his meeting Vaughan Williams. 

Those listeners not entirely convinced by the String 

Trio may be comforted by the fact Holst did – after all – 

finally find his own unique style, thanks to that 

friendship. It was, after all, Vaughan Williams who 

helped open the door for Holst not only to English folk 

music, but also to the wonders of such Russian 

composers as Rimsky-Korsakov and Borodin, whose 

example made possible Holst’s remarkable Rig Veda 

works, and ultimately The Planets.  

Daniel Jaffé 

ALPHA AND OMEGA 

The English Music label CD which was recorded in 2019 was 

marketed last autumn for Christmas 2020 sales and has been 

reviewed in the British Music Society newsletter by Geoffrey 

Atkinson. His review appears below.  

 

Godwine Choir 

Alex Davan Wetton and Edward Hughes conductors 

Soloists and instrumentalists 

EM RECORDS EMR CD 062 

Alpha and Omega indeed – this mostly hugely 

welcome issue includes some of Holst’s earliest works 

and his last one.  I say ‘mostly’ because the early 

works are four organ pieces dating from 1890/1 which 

are no better than most late Victorian stuff, albeit not 

significantly worse.  

The last piece is a bizarre organ arrangement for four 

hands and presumably a varying number of feet, of the 

scherzo from a projected 2nd symphony. At the 

première of the orchestral version Adrian Boult said it 

was ‘fiendishly difficult to play, and…. difficult to listen 

to’.  

The organists here – Richard Brasier and Tom Bell 

clearly enjoy themselves. Dunno about any 

listeners. The point is that none of these tracks are the 

least bit typical of the composer. His famously clear-

sighted daughter and biographer, Imogen, may have 

had her doubts about this music. 
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Having got the above out of the way I can truthfully 

assert that the rest of the disc, its major part, is 

unalloyed joy. It includes all 17 of Holst’s carols two of 

which are recorded for the first time.  The notes point 

to the sad fact these rarely, if ever, feature in the 

repertoire of Kings College, Cambridge.  

This may be for what, I suggest, could be a curious 

reason. The music in Holst’s scores looks less 

interesting than it turns out to be – especially when so 

finely sung by the Godwine Choir. It is deceptively 

simple, a little austere perhaps and tonally pure, often 

folk-song derived though usually original. These 

arrangements are not the somewhat over-cooked 

variety that seem to be the vogue today. 

Take for example A Dream of Christmas, astonishingly 

here receiving its first recording. It is almost artlessly 

simple, but pure Holst, an object lesson in the 

treatment of a repeated dominant seventh chord, 

which turns out not to be such, and morphs seamlessly 

into an unexpected key. These harmonies support a 

yearning melody of great expressiveness.  (You can 

view Holst’s own – very untidy! – manuscript if you 

Google IMSLP.) 

What Holst was so good at was in composing music 

which was not specially demanding (though it is often 

trickier than it looks) but which does not compromise 

his essential characteristic musical personality.  He is 

content to let unison tunes like Personent Hodie, just 

be themselves. Less is more. Yet this is the very same 

man who has given us the magnificent This have I 

done for my true love. 

  Geoffrey Atkinson 

The Society has a good stock of the CD. Any member of the 

Society who would like a copy should write to me. The cost will 

be £13 including postage. 

Although Christmas is now well behind us, I firmly believe that 

the CD is well worth having in your collection. It includes all 

Holst’s Christmas and organ music. 

NEW YEAR’S HONOURS 

Nine musicians were honoured in the 2021 New Year’s 

Honours List, namely:- 

DBE  Jane Glover, conductor 

KBE  Graham Vick, opera 

CBE  Julian Anderson, composer 

Barry Douglas, pianist 

Daniel Harding, conductor 

Wasfi Kani, opera 

OBE Colin Balsam, music industry 

Natalie Clein, cellist  

Wayne Marshall, organist 

HOLST BIRTHPLACE MUSEUM 

John Wright, a member of the Society, gave a recital at the 

Holst Museum in July 2020. You can catch the recital by 

following the link, namely https://holstmuseum.org.uk/recitals-

on-holsts-piano-john-wright/.  

John played the original Holst piano. 

THE LATE KENNETH ALWYN 

Kenneth Alwyn, the British conductor, died on 10
th

 December 

2020 at the age of 95. There is an amusing story of Alwyn 

conducting a performance of a Mozart piano concerto. The 

soloist was the late Dudley Moore, perhaps better known as a 

comedian, than as a concert pianist. Moore was playing from 

memory. At the end of the slow movement, he had a complete 

blank as to what happened next. He ambled over to the rostrum 

and whispered to the conductor and at the same time had a 

quick look at the first few bars of the final movement. He then 

returned to the piano and said to the audience, “Ladies and 

Gentlemen, at that point, Mozart died (completely untrue). We 

thought that this is how he would have completed the concerto.” 

Moore and the orchestra then played the final movement, 

faultlessly. I wonder how many people believed a word of what 

he had been saying. 

WALKING INTO ALCHEMY 

Amelia Marriette has written an article about the Gustav Holst 

Way which appears in the January 2021 edition of the Cotswold 

Life magazine. The following is a summary of her article:- 

Holst’s name will forever be linked with the night sky, 

with darkness, other galaxies, astrology and outer 

space. As walking is an earthly activity and one’s feet 

https://holstmuseum.org.uk/recitals-on-holsts-piano-john-wright/
https://holstmuseum.org.uk/recitals-on-holsts-piano-john-wright/
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must be on the ground, and walking celebrates 

daylight and the changing seasons, perhaps it seems 

surprising that in 2014, exactly a 100 years after Holst 

began to compose The Planets that the Holst 

Birthplace Museum established The Gustav Holst 

Way. Yet, as many composers had done before him, 

Holst also found inspiration in nature and walking 

helped him to compose.  In 1892 when he became the 

organist at Wyck Rissington and the Choir Master at 

Bourton-on-the-Water, he would walk the 4 miles 

between the two locations often daily and sometimes 

after a concert twice daily. 

Walking was always a constant in Holst’s life and 

many of his works are terrestrial and are firmly rooted 

in the soil of Gloucestershire. In 1923 he wrote to his 

friend the composer Vaughan Williams stating that 

amongst his chief reasons for gratitude in life were 

“Music and the Cotswolds.” The Gustav Holst Way is a 

perfect walk and a perfect way to celebrate Holst’s life 

and his many diverse interests and passions. When 

we walk in his footsteps, we are not only 

commemorating a great British composer but getting 

fit, improving our own mental health and maybe if we 

are lucky we will be inspired and find on returning 

home that we too are filled with the desire to be 

creative.  

Amelia’s article also includes a list of ten things to make walking 

in winter more enjoyable and ten pieces of music to accompany 

you on your walk (lots of Holst there). 

Amelia is raising money for the Holst Birthplace Museum and 

will donate £5 for every paperback sold and £1 for every e-book 

sold. 

To find out more about Walking into Alchemy, please visit 

http://www.ameliamarriette.com/shop. If you want to choose a 

special signed edition with over 50 photographs in full colour, 

the cost is £23 (including postage and packing) or an e-book 

can be obtained for £3.99. 

MUSIC IN MINOR KEYS 

The attached appeared in the Daily Telegraph on 14
th

 January. 

So, those in the West are programmed to find tunes played in a 

minor key, melancholic and those in a major key, uplifting. 

Interesting. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

THE PLANETS ON GUITAR 

I am sure that your first reaction on reading this will be one of 

incredulity that such a massive score could be reproduced on a 

single guitar instrument. But in fact this has been done by 

Thomas Wheeler from Ohio. 

This is what his press release of 14
th
 December 2020 said:- 

The Music Thief captures "The 

Planets" 

New Ohio Classical Guitarist makes 

world's first solo guitar version of Gustav 

Holst's "The Planets" 

For the first time in history, a classical 

guitarist has created a solo guitar version 

of the entire Planets Suite by Gustav 

http://www.ameliamarriette.com/shop
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Holst, perhaps the largest orchestral arrangement for 

guitar of the 21st century. A whole hour of music with 7 

movements, each one showcasing its own guitar 

superpower! Now you can be the first to get the limited 

edition CDs, and you can be a part of its release on 

January 7th, 2020 at facebook.com/themusicthief. 

Thomas Wheeler is a guitar performer, arranger, and 

pedagogue, who has appeared in concerts with 

critically acclaimed guitarists including Jiji Kim and The 

Romero Quartet. Thomas has created many original 

compositions and arrangements. He has several 

original baroque transcriptions of music originally for 

lute which are the first of their kind, including Silvius 

Weiss’ Suite no. 6. Thomas spent over 3 years 

traveling across the southwest U.S., studying with 

legendary guitarists, and earning a Master’s degree in 

Guitar Performance & Pedagogy.  

Thomas believes that all music can become guitar 

music, a belief and practice which has earned him the 

nickname “The Music Thief”. This practice of guitarists 

taking music from other instruments dates back at 

least 500 years ago to the Renaissance era, when lute 

players would “intabulate” the music of singers. This 

practice can be traced through to the biggest classical 

guitar names in history, including Francisco Tarrega, 

and Andres Segovia. OCU Director Stephen 

Lochbaum calls Thomas’ Planet arrangements “a 

significant contribution 

to the guitar repertoire, 

along the lines of the 

famous Kazuhito 

Yamashita.” 

Written in 1936, 

Gustav Holst’s “The 

Planets” has become 

one of the most 

landmark orchestra 

pieces of all time. It 

has been recorded by over 100 professional 

orchestras and performed internationally countless 

times. You may even recognize the themes of Mars, 

Venus, Jupiter, or Neptune from various movies or 

video games. John Williams, the composer of the 

soundtrack for Star Wars was heavily influenced by 

Holst’s “The Planets”.  

I have pointed out to Thomas that the Planets was in fact 

composed in 1914-1916. 

I have ordered his CD and will let members know when I have 

had an opportunity to listen to this amazing transcription. 

MY FIRST ENCOUNTER WITH HOLST’S MUSIC 

My first encounter with Holst’s music was at the age of 15 when 

I first heard the “Ave Maria” op. 9. I was a pupil of the State 

Highschool of Music Wernigerode (East Germany) and went to 

a concert of the girls` voices of the Radio Youth Choir 

Wernigerode. The haunting beauty of this 8- voices-piece struck 

me out of the blue like only few moments in music could 

probably do. In later years, being a choir assistant of the Radio 

Youth Choir, I was able to work with some other pieces for 

female voices myself. Exactly 20 years ago, when I finished my 

studies at the University of Music Detmold, I graduated with a 

scientific research on Holst‘s small-scale choral works, and I do 

remember my teacher who constantly asked me to prefer Frank 

Bridge as a focus instead. Probably she thought of Holst being 

a boring issue. But, alas! I succeeded, and in doing so my 

personal interest took me even to the Royal College of Music as 

well as to the St. Paul’s Girls’ School. The staff of the latter was 

quite astonished and happy to have a guest from Germany, and 

I got access to Mr. Holst‘s working room. At that time I felt 

solitary, because no-one among my fellow students and 

colleagues knew anything about this British composer. 

Nowadays I enjoy being part of the Holst Society, and I 

constantly search for music by Holst I have never heard before. 

I enjoy the challenge to listen to even more bare and less 

accessible pieces to find out how manifold his music is. The 

most personal item I own is a scarce autograph, his name in his 

own handwriting. My favorite quotation on his music comes 

from Rosemary Manning, who wrote in 1949: “In his attempt to 

express in music what he himself confessed ‘lies beyond all 

words’, Holst produced some of the most otherworldly music 

ever written. Here is something outside the experience of most 

listeners.” 

Alexander Stein 

Kusterdingen, Germany 

BRITISH MUSIC IN TAIWAN 

Joe (Chu-Yu Yang), a violinist studying professional diploma at 

the Royal Academy of Music and specialising in British music, is 

planning an online British music festival in Taiwan in the 

summer of 2021. Already, Joe has signed up the violinist 
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Rodney Friend and the pianist Mark Bebbington to perform. The 

main purpose of the project is to promote and bring public 

awareness of British music to audiences in Taiwan. 

Joe plans to include a number of works by Holst, namely Lieder 

ohne Wörter H51, A Spring Song H52, Greeting H54, Maya H55 

and Valse-Etude H56. 

He will also include the Nocturne from Two Pieces for Piano in 

a piano competition. 

In a workshop, Listening to British Music, there will be 

performances of the Planets and the St Paul’s Suite, which will 

also be discussed. 

Joe has applied to the Society for a grant, which is presently 

with the trustees. 

I had a spare copy of Holst’s Five Pieces for Violin and Piano, 

which I have sent to Joe on a complimentary basis. 

CHORAL SYMPHONY 

Russell Plows, who is the director of Hull Urban Opera, is 

planning to arrange Holst’s Choral Symphony for chamber 

forces and to present it with eight young northern soloists. 

Performances are to be conducted by Timothy Burke in Hull, 

Newcastle and Manchester with musicians drawn from the 

Opera North Orchestra. 

NEWS OF IMOGEN HOLST 

Rosalind Ventris, who is the wife of Dr Joseph Fort who 

recorded the Cloud Messenger in 2018 with reduced chamber 

forces, is planning a CD of works by female composers for solo 

viola. This will include the premier recording of Imogen Holst’s 

Suite for Solo Viola. 

For further information, please visit Rosalind’s website at 

www.rosalindventris.co.uk/cd-project/.  

HOLST IN JAPAN 

The Society has received a letter from Ayaka Tanimoto BMus 

who says that she studied singing as an undergraduate and 

postgraduate at the Royal College of Music and later at the 

Royal Conservatoire of Scotland. During her time here, she 

developed a passion for British music. She has now returned to 

her native Japan. Ayaka has now established a British Music 

Association in Japan in order to promote British composers. Her 

aim is to organise concerts and competitions. She will also use 

singing lessons and concert performances as a vehicle for 

British song repertoire. Ayaka is very keen to inspire her fellow 

countrymen in their understanding of Holst’s music. 

So if you visit Japan and hear Holst’s music, you will know 

whom to thank. 

HOLST’S SACRED MUSIC  

We are making good progress with regard to the proposed 

recording on the SOMM label. Will Vann, the conductor of the 

Royal Chelsea Chapel Choir, has agreed the programme, which 

has been endorsed by Siva Oke of SOMM. We hope to be 

recording all the sacred music sometime in April. 

This is a Holst Society project and therefore we have to find all 

the funding. We estimate that the cost of the CD will be about 

£10,000. The Society has raised approximately 50% of that 

figure. Any donations from members of the Society would be 

gratefully received.  

BREAKFAST ON 3 

The following works by Holst were heard in 

November/December 2020:- 

November (7) – Mars; Mercury (twice); Venus; Hymn to the 

Dawn; A Fugal Concerto; Walt Whitman Overture. 

December (4) – Jupiter (twice); In the Bleak Midwinter (twice). 

WELCOME 

We welcome to membership the following:- 

H117 – Anna Vlasakova – Prague 

C118 – Lewis Foreman (Honorary) – Hertfordshire 

H119 – Marina Moore – Gloucestershire 

H120 – Marilyn Billingham – West Sussex 

NEXT NEWSLETTER 

The next newsletter is due for publication at the beginning of 

March. If members have any thoughts or information that they 

would like to disclose through the Society, do please let me 

know by the end of February. 

http://www.rosalindventris.co.uk/cd-project/

