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CORONAVIRUS 

I am writing this on Hallowe’en, just a few hours after the Prime 

Minister announced that England would be going into a second 

lockdown with effect from Thursday 5
th

 November. The PM’s 

intention is that the lockdown will continue until 2
nd

 December.  

This inevitably means that live performances of music will 

certainly not be taking place for at least a month.  

AGM 

The reason why the autumn newsletter has been delayed by a 

month was because I wanted to announce the date of the next 

AGM. As you will know, the AGM normally takes place in the 

afternoon of the evening concert to celebrate Holst’s birthday 

sponsored by the Holst Birthplace Trust. This takes place on the 

Saturday nearest the 21
st
 September, which was Holst’s 

birthday. This year, the concert was cancelled and the AGM did 

not take place that afternoon. 

Your trustees have given some thought to the possibility of 

holding the AGM, remotely, but hoped that this could be 

avoided. 

Prior to the Prime Minister’s announcement, the Society had 

agreed to hold the AGM at 2.30pm on the afternoon of Saturday 

12
th

 December at St Andrew’s Church in Cheltenham, where we 

have held the previous AGMs. Indeed, we have already booked 

the hall at St Andrew’s Church for that purpose.  

The Society has invited James Gilchrist, the international tenor 

who is resident in Cheltenham, to give a recital of English song 

at 4pm on Saturday 12
th

 December, which he has agreed to. 

The accompanist will be John Wright, a member of the Society, 

a professional musician and also a resident of Cheltenham. 

The programme has yet to be agreed, but will, of course, 

include the music of Holst. In addition, there will be a Christmas 

flavour. 

If the lockdown is lifted on 2
nd

 December (and this is by no 

means certain), then there is no reason why the AGM and the 

recital should not take place on the afternoon of 12
th

 December. 

However, let us be optimistic and assume that we will be able to 

hold both events. On that basis, would you please make a diary 

note.  

Reverting to the recital, this will be of relatively short duration, 

probably just under an hour in length. Because of social 

distancing, we will only be able to accommodate an audience of 

40 in St Andrew’s Church. The recital will begin at 4pm and 

finish just before 5pm. Admission will need to be by way of a 

ticket to be acquired in advance. We would not be able to 

accommodate any concertgoer who turns up at the door, on the 

day. 

If you are interested in the recital, would you please let me 

know, as soon as possible. The cost will be £20. The Society 

believes that this would be excellent value for money, taking 

into account two important factors, namely, firstly this this will be 

probably our first opportunity for at least six months to attend a 

live concert and, more particularly, secondly, to hear James  

Gilchrist give a recital, James being one of our leading tenors. 

The Society is planning 

to run the event, jointly 

with the Holst Birthplace 

Trust. We are confident 

that all 40 tickets will be 

sold well before the 

recital. Please do not, 

therefore, hesitate or 

delay in contacting me in 

order to secure your 

ticket. 

If, in the event that the 

lockdown continues well 

into December and, as a 

result, the AGM and the 

recital have to be 

cancelled, we will refund 

your ticket, in full. Should 

that occur, then we will rearrange the AGM for early in the New 

Year to take place via Zoom, or equivalent, or even live.  

Should you be interested, what I would suggest is that you send 

me an email (chairman@holstsociety.org) requesting a ticket 

(or tickets). We will then allocate you a ticket number and invite 

you to credit our account by internet banking, or send a cheque. 

If payment is not forthcoming, the Society would have the right 

to sell the ticket elsewhere. 

Welcome to the autumn newsletter.  

 

mailto:chairman@holstsociety.org
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Inevitably, ticket sales will not cover the full cost of the recital. 

The Society will be making its own contribution towards the 

costs. Any donation would be gratefully received. 

Irrespective of whether you would wish to attend the recital, 

could you please indicate to me, in writing, whether you would 

be interested in attending the AGM. This will take place at 

2.30pm and should finish within the hour. 

Formal notice of the AGM will follow during the next week or so, 

together with the relevant paperwork. 

ENGLISH SINFONIA 

Like waiting for the proverbial bus and after an age, two come 

along simultaneously, I am pleased to inform you that just three 

days after the recital in Cheltenham, the English Sinfonia (under 

conductor Chris Hopkins) will be performing Holst’s rarely-

performed String Trio at St John’s Smith Square in London on 

Tuesday 15
th

 December. There will be performances at 1.05pm 

and 7pm. Tickets will be on general sale from Friday 5
th
 

November and must be booked in advance by email 

info@englishsinfonia.org.uk. In addition to the Holst String Trio, 

the programme will include a piano trio by Coleridge-Taylor and 

Frank Bridge’s Miniatures. There may be an additional work by 

Arnold Bax. 

The String Trio in G Minor (for violin, viola and cello) – Appendix 

1, 34 – was composed in 1894. It is a relatively short work (just 

12 pages of music). The Society cannot trace any recording of 

this work. 

The English Sinfonia has expressed interest in a number of 

early chamber works by Holst and it is possible that, in due 

course, some of these may be recorded, together with the 

String Trio. 

So it is possible that you may receive an early Christmas 

present if you were to attend not only James Gilchrist’s recital 

on the 12
th

, but also the English Sinfonia’s concert just three 

days later. 

SONGBOOK 

We are making good progress with the publication of the eight-

volume songbook which will include all of Holst’s works for 

voice and piano which have not previously been published. 

There are some 52 songs which have yet to be published. We 

are dividing these into four volumes and each volume will be 

sub-divided, namely one for high and the other for low voice. 

We hope that the first volume will have been published by 

Christmas, but if due to further Covid restrictions this is not 

possible, we will certainly be publishing everything early in the 

New Year. 

The publisher is Goodmusic Publishing of Tewkesbury. Anyone 

interested in the songs should contact me. The cost will be very 

modest. 

The Society hopes that the songbook will be well received by 

professional musicians and that this will result in many of these 

neglected songs being performed in recitals and ultimately 

recorded. 

OTHER SOCIETIES 

The Delius Society has published its annual report to 31
st
 March 

2020. Total membership has slipped from 283 to 266. That 

includes 46 honorary members. Income was £18,990 with 

expenditure of £13,510. 

The Elgar Society has published its annual report to 31
st
 

December 2019. It had 1026 members with an income of 

£44,354 and expenditure of £50,552. 

The Holst Society presently has 95 members, of whom 16 are 

honorary. 

NEW CD – BRITISH 20
TH

 CENTURY AND CONTEMPORARY 

SONG  

This is a three-CD set on the SOMM label, featuring the music 

of a host of British composers including Holst. The artists are 

James Gilchrist (tenor) accompanied by Nathan Williamson 

(piano). The first CD (CD 0621) has just recently been issued 

and features the music of Ivor Gurney, Rebecca Clarke, Frank 

Bridge and Gustav Holst. The Holst works include the Vigil of 

Pentecost (1914), a premier recording, the Ballad of Hunting 

Knowe (1920s), also a premier recording, and five of the Twelve 

Humbert Wolfe Songs dating from 1929. 

Review in BMS news 

It was startling to read that Holst wrote nearly 100 (mostly 

unpublished) songs, two of which here received first 

recordings: one all wide spaced mystical chords pre-figuring 

Venus, the other a rousing Victorian folk ballad. Holst’s 

jewelled settings of Humbert Wolfe were first recorded by 

Peter Pears – arguably an acquired taste. 

mailto:info@englishsinfonia.org.uk
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Gilchrist gives us only five of the 12: still welcome, though 

slightly under-characterised compared to Pears. Betelgeuse 

– perhaps Holst’s greatest song – poses a challenge to any 

singer and I often feel is perhaps best heard in Colin 

Matthews’ Neptune-tinged orchestration. 

Kevin Mandry 

The Society has yet to receive a complimentary copy of the CD. 

However, we hope to review the CD in the next newsletter. 

It is not clear at this stage when volumes 2 and 3 will appear, 

but we would imagine that this will be during the early part of 

2021. 

Both James and Nathan have expressed an interest in 

recording more songs by Holst and the Society hopes that this 

can be achieved during the next couple of years.  

We are also discussing a further CD of Holst’s songs with 

Roddy Williams which should appear during the next year or 

two. 

The Society will be sponsoring, in part, the cost of these CDs.  

SIMON HEFFER 

The well-known journalist writes a regular piece in the Saturday 

Telegraph. On 15
th
 August, Mr Heffer was writing about the film 

‘The Green Man’ starring the actor, the late Alastair Sim. Mr 

Heffer said this:- 

It is troublesome for any artist to achieve something so 

remarkable that it is for that, more or less alone, for 

which he or she becomes renowned. For example, the 

full genius of Holst’s music is seldom revealed 

because so few know it, outside the Planets. 

INVOCATION FOR CELLO 

This is undoubtedly one of Holst’s finest works but, sadly, is 

rarely heard in the concert hall. I was recently doing some 

research on YouTube when I came across a couple of 

recordings of the Invocation and then went on to read 

comments made by members of the public, most of whom were 

discovering the work for the first time. I was astonished about 

the favourable reception that so many people had had on first 

hearing this work. 

I set out below a summary of the 51 comments that I read. I just 

hope that these people will be inspired to discover other music 

by Holst and might even join the Society as a member.  

1. Holst really doesn’t get enough attention for his smaller 

works. This and Lyric Movement are both inspiring 

hidden gems. 

2. This is the most lyrical 7/4 I have ever heard. 

Breathtaking. Melted my heart. Thanks a lot for sharing 

this with us. 

3. I never spent much time digging into the lesser-known 

works of Holst, but oh my, are there some amazing 

gems. 

4. Why is this not in a public domain? 

5. A beautiful piece of music. 

6. Thank you for all these lesser-known Holst pieces – 

what a masterpiece of orchestration. 

7. Thank you so much for making so much beautiful 

music so easily accessible. 

8. I get the impression from this piece that Holst had very 

nearly found the style he was searching for, but hadn’t 

quite got there in orchestral terms. In the Rig Veda 

Hymns and Savitri, the smaller forces and a text kept 

him on track. Thank you so much for posting this – 

there are some very beautiful moments. 

9. That cello is beautiful. 

10. Thank you for sharing with the score such a beautiful 

piece for cello. 

11. Still am discovering ever more works by Holst. He was 

prolific. 

12. Orchestration masterpiece. 

13. Wow, what breathtaking beauty and humanity. 

14. Wow. Beautiful. That first cello melody. Lovely. 

15. One of my very favourite pieces of all time. 

16. This gorgeous piece. 

17. This one is absolutely enchanting. 
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18. This is so beautiful. 

19. An Invocation indeed. Extraordinary. Already like it at 

1am. 

20. A big French oui. 

21. Very nice Dorian and Phrygian progression and 

tonality. It’s a great piece. 

22. Really beautiful. 

23. Can I have a criticism? Holst sometimes feels like a 

quanticised Debussy. I enjoy the structure and the 

harmonies, but the melodies and movements feel a bit 

square and not as interesting. Still a nice piece though. 

 

24. Aw my favourite composer. 

25. Yes it’s a great piece, a little unusual, but still Holst all 

the way. Sounds like parts of Venus from the Planets 

maybe, especially the slow quarters in the woodwind.  

26. Wow! Magnifico. 

27. Dignity. 

28. If you’re here, then you’re probably a big fan of Holst. 

This could be the very deepest place of the palace of 

his works. 

29. This music is so damn beautiful that I can’t do my 

homework. When I turn it off to concentrate, I find 

myself unable to focus at all because all I want to do is 

listen to this beautiful music. I have no interest in my 

history homework. I just want to listen to this beautiful 

music. Nothing else. 

30. My life as a 14-year-old mildly interested cello student, 

was literally changed by this piece. I used to listen to 

this particular track over and over. I am so happy that I 

have, ten years on, tracked down this dreamy piece of 

music. 

31. One of the most precious and dreamy works ever 

written. What a beautiful piece. It’s like a call to Mother 

Earth herself. 

32. This is my favourite piece of all time and the entirety of 

it is just beautiful. 

33. This is absolutely beautiful. The part at 2:33 just takes 

my breath away. 

34. Great to discover so much more of Holst’s 

compositions, other than the Planets and St Paul’s 

Suite. 

35. So calming. At times I just sit with this piece and let 

myself fall apart. The feeling of the cello pulls me from 

my reality to what seems like a whole new dimension. 

It is too much for words. 

36. Some aspects reminded me of the Lark Ascending. A 

wonderful touch. 

37. The cellist performs this piece incredibly wonderfully. 

Holst is one of my favourites.  
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38. This is my favourite piece not just by Holst who is also 

my favourite composer, but at all. The first time I heard 

it, it nearly brought a tear to my eye. Bravo Gustav. 

39. It’s the sound of a perfect creation of work. 

40. It sounds like both nature and alien invasion to me. 

Thanks for posting – tremendous. 

41. Finally found this piece again. Heard it once but never 

got to know the title of it. Beautiful piece. 

42. Nothing of modern-day music can ever compare to this 

true beauty. 

43. I am thoroughly invoked. 

44. I think this piece is beautiful. It would be an honour to 

play it. 

45. A wonderful cello solo. 

46. I can hear Vaughan Williams was influenced when 

composing the Lark Ascending. 

47. Ma musique préferée depuis mon enfance rien ne 

confront cette pièce pour moi et pourtant j’écoute tout. 

48. It’s a shame that Holst’s name has fallen into a 

comparative state of obscurity. For example, everyone 

with a brain knows Bach, Beethoven and the like. But 

unless you really look for good pieces of music, you 

would never hear the name Gustav Holst outside of a 

symphonic band or orchestra.  

49. Wow. Another great piece from Holst that I never 

heard before. What a range he had – wind band, choir, 

orchestral. This is quite divine. I mean that literally – 

comes from God. 

50. This is what a concerto should sound like. I am so sick 

hearing of the cheesy classical period concertos, 

Mozart and the like. 

51. Incrediblamente hermoso (beautiful). 

SAVITRI IN NORTH LONDON 

In August, Hampstead Garden Opera gave a performance of 

Holst’s mini-opera, Savitri. There follows the review of David 

Nice.  

Sāvitri, Lauderdale House review - death and life in a 

Highgate garden 

Hampstead Garden Opera works a little miracle with 

Holst's mystical music-drama 

By David Nice Monday, 24 August 2020 

 

The cast of 'Sāvitri' take a bow, with the orchestra to the left  

All images by Laurent Compagnon 

In search of Orpheus, and following a route from the Hades 

of (thankfully) masked beings on the underground to 

Archway, then up to a windy, grassy plateau just below 

Highgate village, this wandering critic encountered another 

myth about the power of life over death. Holst fashioned his 

Sāvitri, the only successful early (1907-8) fruit of the 

Sanskrit-translating composer’s quest to compose an Indian 

opera, as a short, bittersweet shoot from the riches of the 

epic Mahabhrata, remarkably concise (under half an hour) 

for its pre-war time. The composer thought it would be best 

performed in the open air – quite a challenge for a music-

drama which begins and ends with an unaccompanied solo 

voice – and Hampstead Garden Opera have shown unique 

initiative in making it the first out-of-lockdown experience of 

its kind. 

Each live encounter of the new era manages to add some 

fresh dimension to all that we’ve been deprived of. In this 

case, for me (though not for Boyd Tonkin reviewing Opera 

Holland Park's second offering here) it was a chorus of eight 

female voices, emerging from the depths of Lauderdale 

House beyond the lawn on which we were so thoughtfully 

placed in chalked squares. The 12-piece orchestra 

conducted by Thomas Payne sat just behind an open door, 

and minutes after a heavy sudden shower and a rainbow 

above Waterlow Park’s great copper beech, Death, also 

from within the house, struck up his claim for Sāvitri’s 
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husband Satyavān in the handsome physical and vocal 

personage of Dan D’Souza (pictured below). 

 

The simple narrative could be clearly followed as the three 

fine young operatic voices in the cast I heard – as well as 

D’Souza, soprano Lizzie Holmes as Sāvitri and tenor Jack 

Roberts as her doomed woodsman husband – made 

themselves heard, valiantly unamplified, against the wind in 

the trees, the orchestra slightly less so (though it was as 

well that the double-bass, for which Holst writes with special 

eloquence, happened to be nearest the door). 

Director Julia Mintzer didn’t add much to the essence with a 

single dancer (Laura Calcagno, fine in what was asked of 

her), the one emergence of the heavenly maidens or the 

significance of the writings on the central mirror (in which at 

least one could see the clouds massing behind us). It also 

seemed odd to alter the denouement, Sāvitri’s radiant 

outwitting of Death by asking him the boon of Life, which for 

her can mean only Satyavān (Roberts, pictured below with 

Holmes) restored to her, by having our heroine walk into 

death’s domain rather than away with her husband in the 

opposite direction. Sāvitri become Alcestis, perhaps.  No 

matter; the essence of Holst’s inspiration – adapting the 

English folksong style alongside the occasional Indian 

mode, a climax still in thrall to the Wagnerism he thought he 

had left behind – still shone through, with properly operatic 

singing matched to plausible acting. It’s a pity the excellent 

vocal ensemble couldn’t have taken up Holst’s suggestion 

that they perform the bracing “Hymn of the Traveller” from 

his slightly later third group of choral settings from the Rig 

Veda as a prelude - true, that would have meant engaging a 

harpist - but under the circumstances no-one should have 

left unhappy with what we did get. And sheer gratitude for 

enterprise in our still-beleaguered country, where soaring 

infection rates have ruled out visits to bigger musical 

experiences elsewhere in Europe, overwhelms any slight 

quibbles. Magical setting, sublime music. 

 

NEWS FROM GERMANY 

From Alexander Stein, one of our members who is based in 

Kusterdingen. In August, he wrote to me with regard to the 

situation in Germany with regard to the performance of music.  

The situation here is difficult and challenging at the 

same time.  

In general, there are no big events possible, no 

concerts and the like, but however, there are smaller 

concerts in smaller venues possible. The main thing is 

hygiene requirements that need to be followed. Both 

the performers and the audience have strict rules. 

Small number of people, space and distance 

regulations... it's pretty weird. As for the professional 

musicians, the situation is catastrophic. Singing is not 

allowed in churches and schools. Similar regulations 

have been made for choirs: not more than 20 people in 

a big room (each person need 3 metres of space) and 
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this is practically not really comfortable. There is a 

good range of alternatives for professional choirs but 

for the ordinary choir community it's disastrous. 

WOULD YOU MIND ACCOMPANYING ME, SIR, TO THE 

POLICE STATION? 

Police report, reference 11/530/ Thaxted Police Station/ 

probably late 1914 (certainly wartime). 

Name   HOLST, Von 

Hill House, Monk Street, Thaxted. 

Mrs J. Winter and Florence Savill writing from Green Arbour, 

Great Easton, describing the above as a German hymn 

writer, state that he takes long walks about the country and 

was recently at Holders Green questioning some of the 

cottage women who were drawing water from a well. He had 

sketches and maps to which he referred and wanted to 

know the depth of the well and whether it was the only well 

in that district. 

The Police ascertain that Von Holst was born at Cheltenham 

and is well known to Archdeacon Gardiner of Birmingham. 

Music master at St Paul’s Schools, Kensington, and 

Headmaster (sic) at Morley College, Kennington. His father 

and grandfather were both born in England. Removed into 

the country for the benefit of his failing health. 

Many rumours are current about this man but nothing can 

be traced against him. 

It is intriguing that the police have recorded “many rumours” 

about Gustav. One can only assume that these rumours related 

to Gustav’s practice of keeping a notebook in which he 

recorded the sights and sounds which he observed on many of 

his long-distance walks.  

Pleased to report that Gustav was never charged with any 

offence and probably knew nothing of any police inquiry. 

HOLST BIRTHPLACE TRUST 

The Trust published a news item on 5
th

 September entitled 

‘We’re back! The Holst Museum set to re-open’. The Museum 

re-opened on Saturday 26
th
 September. It will be open twice a 

week on Wednesdays and Saturdays. By visiting the Trust’s 

website, one is able to book a 75-minute slot between 10am 

and 4pm. Up to six people from the same household or ‘bubble’ 

can enter and you will not be mixing with other visitors. 

Bookings must be made at least 24 hours before. Regrettably, 

the Trust cannot take unbooked visitors at the door or bookings 

by phone. 

Visitors will need to wear a mask (subject to the usual 

exemptions). In addition, there will be the usual sanitiser, 

temperature check and the wearing of gloves. 

At the time of writing, these arrangements have been in place 

for just over a month. As a result of restrictions under the 

second lockdown, the museum must close. If wishing to visit the 

Museum after 2
nd

 December, you would be well advised to 

check the position in advance. The telephone number is 01242 

524846.  

IMOGEN HOLST, A LIFE IN MUSIC 

The biography of Imogen Holst has been re-issued as a revised 

edition, in paperback. The author is Christopher Grogan, 

director of collections and heritage for the Britten-Pears 

Foundation. The paperback is available at a cost of £17.99. 

However, Amazon offers more attractive prices. The ISBN 

number is 13: 978-1843835998. Reviews state as follows:- 

 “This magnificent centenary volume (miraculously 

edited to Imogen’s own high standards) documents a 

lifetime’s pioneering achievement. A compelling 

portrait emerges of a single-minded and uniquely 

talented woman.” (Gramophone – Geraint Lewis) 

 

 “An encounter with a true original. Grogan has put 

together an excellent critical biography.” (Times 

Literary Supplement) 

 

 “The book is available at a remarkably reasonable 

price given the quality of its production. It is a 

wonderful centenary tribute to a fascinating and often 

under-appreciated figure.” (British Music Society 

News) 

HOLST, VAUGHAN WILLIAMS AND THE POETRY OF WALT 

WHITMAN 

I was interested to read the article by Philippa Tudor in your 

recent Newsletter about the setting of Walt Whitman’s 

poetry by Holst and Vaughan Williams. Ms. Tudor states 

that Vaughan Williams was introduced to Whitman’s poetry 

by Bertrand Russell. 
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I have no reason to doubt that, but I believe that they were 

both introduced to the possibility of setting Whitman’s poetry 

to music by Charles Villiers Stanford, their composition 

teacher at the Royal College of Music. Both Holst and 

Vaughan Williams studied with Stanford from 1893 to 1895. 

Whitman (1819-1892) was a journalist and music critic and 

one of the leading metaphysical poets of the nineteenth 

century. In a booklet note to a CD of settings of Whitman’s 

poetry written in 1998, Thomas Hampson writes that at that 

time there were over 1200 musical settings of Whitman’s 

poetry. In addition to Holst and Vaughan Williams, former 

Stanford students who set Whitman included Frank Bridge, 

Rutland Broughton, Charles Wood and Samuel Coleridge-

Taylor.  

Stanford was one of the first composers to set Whitman’s 

poetry. In 1884 at the age of 32, he set several stanzas from 

Whitman’s poem “When lilacs last in the Dooryard Bloom’d” 

in his Elegiac Ode (Opus 21). According to Jeremy Dibble in 

his biography of Stanford, the composer had first considered 

setting this poem in 1873. This work was written to a 

commission from the Norwich and Norfolk Festival and was 

warmly received by the critics at its premier in October 

1884. The work has never been recorded. Plans are in hand 

for a performance and recording by the BBC National 

Orchestra of Wales under Adrian Partington in early 2022. 

Stanford returned to Whitman’s poetry for three of his Songs 

of Faith (Op 97) in 1906-08. In 1913 he combined two of the 

songs that he had set in the Op 97 into a short choral work 

(Op 97b), Song to the Soul, for a planned visit to the United 

States in 1914. He was to receive an Honorary Doctorate in 

Music from Yale University and to conduct his music with 

several orchestras including those of Boston and New York. 

This trip was postponed to 1915 and eventually cancelled 

followed the sinking of the Lusitania on which Stanford had 

booked a passage. 

Stanford never rescheduled his visit to the US and Song to 

the Soul was not performed during his lifetime. The work 

was finally premiered in Dublin in 2015 in an edition 

prepared by Jeremy Dibble. It has subsequently been 

recorded by the Bach Choir under David Hill on the Naxos 

Label.  

Stanford was also Principal Conductor of the Leeds 

Triannual Festival from 1901 to 1910. In this role he was 

keen to promote new music. As well as introducing music 

from continental Europe and major British composers, 

Stanford had the Festival commission works by several 

former students. These included Vaughan Williams’ 

Towards the Unknown Region, premiered at Leeds in 1907 

and the Sea Symphony, premiered at Leeds in 1910, both 

conducted by the composer and including settings of 

Whitman’s poetry. 

John Covell 

Chairman, The Stanford Society 

 MEMORIES 

Helen Rowe has sent to the Society the photograph which 

appears below of Holst, under which is the tune from Jupiter 

from the Planets followed by Holst’s signature. The card 

belonged to Ms Rowe’s late aunt Winifred Cockett. After Ms 

Cockett’s death, the photograph was found amongst her 

effects. It is believed that the photograph dates from about 

1928. Ms Cockett always said that she had very fond memories 

of playing under Holst at the Morley College Orchestra. 

The card has been bequeathed to the Society. In due course, 

we will pass this on to the museum for safekeeping and display. 

It is, of course, an original document with Holst’s signature. 
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HORSHAM FESTIVAL 

The English Music Festival, which would normally hold its 

annual festival over the spring bank holiday weekend, was, 

sadly, cancelled this year due to Covid-19. Nevertheless, 

undaunted by this setback, Em Marshall-Luck was determined 

to hold a festival this autumn. Over the weekend of 9
th

-11
th
 

October, there was a mini-festival of English music held at St 

Mary’s Church at Horsham in Sussex. Violin Sonatas by Elgar, 

Vaughan Williams and Delius were performed, together with 

piano music by Elgar, Bax, Ireland and Parry. There was also 

music for flute and harp by 20
th

 and 21
st
 century British 

composers.  

I am pleased to report that there was also some music of Holst, 

performed, as well as the above. The piano works by Holst 

were the Two Northumbrian Folk Tunes played by Duncan 

Honeybourne. Also in the programme was Holst’s Five Pieces 

for Violin and Piano. The Society has made a grant towards the 

cost of the Horsham festival. 

There was a concert on the Friday and then three on the 

Saturday. All this was achieved with social distancing and 

ensuring that church seating was cleaned between each 

concert – no mean achievement. 

HOLST’S BIRTHDAY 

On 21
st
 September, Holst celebrated his 146

th
 birthday. We 

asked BBC Breakfast on 3 if they would kindly mark Holst’s 

birthday with the request that they play the 1921 ballet score to 

The Lure (H149). I am pleased to report that the BBC obliged. I 

wonder when the BBC last played The Lure? 

HOLST ON BREAKFAST ON 3 

August  

Two songs from Four Songs for Voice and Violin 

The Perfect Fool: Ballet music 

Japanese Suite 

Walt Whitman Overture 

Act III Interlude from Sita 

Song from the Princess (O Swallow, Swallow) 

September 

The Lure 

 

October 

Mars, Mercury (twice) and Jupiter from the Planets. 

THE PROMS 

The BBC Proms, this year, was heavily curtailed, without any 

audience involvement, at all. There was a two-week programme 

at the end of August/ beginning of September.  

I thought that it might be interesting to establish exactly what 

the BBC had planned for the whole season. I duly wrote and 

asked for this information, only to be told that the BBC would 

not be publishing the full programme on the basis that “it cannot 

divulge this information”. Interesting that the BBC is entirely 

funded by the British public, who, effectively, pay for the BBC 

Proms. And yet we are denied an opportunity of understanding 

what the BBC had planned to perform between July and 

September of this year. Why the secrecy? 

ALPHA AND OMEGA 

Last year, we recorded on the EM label all Holst’s Christmas 

music, together with his organ music, featuring the four early 

voluntaries and the arrangement by Richard Brasier of the 

orchestral Scherzo (one movement from a planned symphony) 

for organ (four hands).  

The recording was issued too late to be marketed for Christmas 

2019. It is, though, being marketed this autumn. If any member 

would like a copy of this recording, would they please let me 

know. The cost, including postage, will be about £12. 

Members will be interested to hear that we have sent a 

complimentary CD to both Wellington and Nelson cathedrals in 

North and South Islands of New Zealand. Nelson Cathedral 

have asked if the Society would be happy for the CD to be 

played as background music for visitors to the Cathedral 

leading up to Christmas. We have, of course, consented.  

For those unfamiliar with Nelson, this is a small town on the 

north coast of South Island with an attractive cathedral, hosting 

a magnificent three-manual pipe organ. I visited both Nelson 

and Wellington cathedrals when in New Zealand in March of 

this year. 
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IN CONCLUSION 

Who knows how long this lockdown will last. Let’s hope it can be lifted on or before 2
nd

 December. If so, I look forward to seeing 

some of you at the AGM/recital on 12
th
 December. There has to be a light at the end of this long and trying tunnel. Here’s hoping 

that we will get to hear lots of live music in 2021. Keep well. 

Chris Cope 

Chairman 

Holst Society 

PROTEST 

 


